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Trevor Yeung: Courtyard of Detachments Opened, June 2025
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presentation was extended by two weeks due to the overwhelmingly MTZIEBEHENRE  OEIEETEEETHNS visitors, including 2.6 million this year alone. In
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Mr Paulo PONG Kin-yee, BBS, JP
M Plus Museum Limited EEH X fE
Chairman, Board of M Plus Museum Limited
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positive response and high visitor turnout just four years, M+ has curated a remarkable

array of exhibitions, featuring several Special
Exhibitions at home and collaborations with six
international institutions on projects overseas.
These endeavours have solidified M+'s role as
a cultural bridge between Asia and the global
community.

| wish to extend my heartfelt gratitude to
Bernard Chan, Chairman of the Board of the
West Kowloon Cultural District Authority. His
unwavering support, both in his former position
as Chairman of the M+ Board and in his current
role, has been instrumental in shaping M+ into a
worldclass institution that advances our vision on
the international stage.

M+ has further expanded its global prominence
through strategic partnerships with leading
cultural institutions. Since its opening, the
museum has entered into fourteen Memoranda
of Understanding (MOUs) with museums and
cultural institutions worldwide, facilitating
coproduced exhibitions, publications, and touring
projects. A landmark MOU signed in 2025 with
The Museum of Modern Art (MoMA) in New York
marks the first comprehensive collaboration
between MoMA and a museum in Asia, laying the
groundwork for mutual exchange in curatorial
practice, collection development, and exhibition
research. This partnership emphasises M+’s
commitment to collaboration with preeminent
institutions, asserting its position as Asia’s
premier museum of contemporary visual culture.

Our international partnerships are already
yielding remarkable results. In September 2025,
M+ presented three overseas exhibitions in East
Asia: Prism of the Real: Making Art in Japan
1989-2010 at The National Art Center, Tokyo;
Lee Bul: From 1998 to Now at Leeum Museum

of Art in Seoul, which will open at M+ in March
2026; and Manifesto of Spring at the National
Asian Culture Center in Gwangju. Additionally,

in November 2025, we collaborated with CCA

in Montreal on How Modern: Biographies

of Architecture in China 1949-1979. Our
retrospective I. M. Pei: Life Is Architecture, which
toured to Power Station of Art in Shanghai

and ALRIWAQ in Doha, attracted substantial
visitor interest this year. Collectively, these
collaborations exemplify M+’s strategic vision for
global expansion.

M+ Restored, supported by CHANEL, has
elevated global recognition of Hong Kong’s
cinematic heritage by launching the restoration
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‘Since its opening in November 2021,
the museum has proudly welcomed
10.4 million visitors, including 2.6 million
this year alone.’
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I. M. Pei: Life Is Architecture exhibition co-curator Shirley Surya
giving a guided tour at Power Station of Art in Shanghai
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of nine Hong Kong New Wave films. In 2025, M+
restored the first three films—The Arch (1968),
The System (1979), and Love Massacre (1981)—
which were presented at major international
film festivals, including Cannes, the Toronto
International Film Festival, the New York Film
Festival, the Viennale, the Tokyo International
Film Festival, and the Taipei Golden Horse Film
Festival. These achievements underscore M+’s
growing influence and its mission to share Hong
Kong’s rich cultural legacy with the world.

As a museum deeply rooted in Hong Kong, our
local audiences have been among our most
fervent supporters. In November 2025, M+
celebrated its fourth anniversary and welcomed
its ten-millionth visitor. To commemorate

this milestone, we launched a special social
media campaign that invited four winners to
enjoy an unprecedented overnight stay at the
museum. This initiative generated more than a
hundred heartfelt stories from the community,
showcasing a vibrant tapestry of memorable
experiences at M+. Furthermore, this year’s
9,700 learning sessions engaged an impressive
176,000 participants through school tours,
family workshops, community programmes, and
outreach activities, reflecting M+’s unwavering
commitment to make art and culture accessible
to all.

M+ has firmly established itself among Asia’s
leading museums and consistently ranks among
the world’s foremost art institutions. | am
profoundly grateful for the ongoing support
from the HKSAR Government, the Authority,

the M+ Board, and the entire M+ team, led by
Museum Director Suhanya Raffel; Artistic Director
and Chief Curator Doryun Chong; Director of
Collection and Exhibition Veronica Castillo; and
Deputy Director of Museum Operations David
Tsui. Our achievements would not be possible
without the generosity of our partners, sponsors,
donors, patrons, and members. | extend sincere
appreciation to HSBC as our Lead Partner,
CHANEL as our Major Partner, and Cathay as the
Authority’s Travel Partner, along with institutional
supporters such as The Robert H. N. Ho Family
Foundation Hong Kong, De Ying Foundation, and
Lo Kwee Seong Foundation, among many others.
Their contributions are vital to our sustained
success.

Looking ahead, M+ is poised to continue inspiring
audiences with our diverse programmes. New
exhibitions, along with ongoing initiatives in
moving image and public engagement, will
further solidify M+’s role as a beacon of cultural
exchange for the region and beyond.
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Installation view of the exhibition M+ Sigg Collection: Inner Worlds
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On behalf of the entire M+ team, | am proud to
celebrate the conclusion of our fourth year of
operation. This milestone reflects not only the
museum’s growth as a nexus for researching

and presenting contemporary visual culture,

but also our evolving role as a global cultural
institution with a distinctive voice in the region.
Through meticulously curated exhibitions and
programmes, we continue to inspire curiosity

and dialogue, engaging audiences across borders
and generations. During our first four years,

we have established a foundation of ambitious
programming, international collaborations, and
community engagement that continues to expand
the horizons of what a museum can be.

This year we opened four Special Exhibitions

that embodied our mission to foster cross-
cultural exchange and transformative encounters
with art. Co-organised with Musée national
Picasso-Paris, co-presented with French May
Arts Festival, and sponsored by Title Sponsor
The Hong Kong Jockey Club Charities Trust, The
Hong Kong Jockey Club Series: Picasso for Asia—
A Conversation was a landmark exhibition that
brought together more than sixty masterpieces
by Pablo Picasso and 130-plus works by Asian and
Asian-diasporic artists from the M+ Collections,
creating an unprecedented dialogue that
underscored the global resonance of modern art.
This exhibition has been recognised as one of the
most significant exhibitions of 2025. Running in
parallel, the large-scale installation Lee Mingwei:
Guernica in Sand invited audiences to reflect on
the creative power of transformation.

Canton Modern: Art and Visual Culture,
1900s-1970s illuminated the cultural vibrancy of
twentieth-century Cantonese art in Guangzhou
and Hong Kong, situating these port cities

as birthplaces of China’s modern revolution.
Generously supported by M+ Lead Partner HSBC,
the exhibition highlighted the contributions of
Cantonese artists to global modernism, offering
insights into how artistic practices evolve within
sociopolitical, linguistic, and cultural contexts.

Dream Rooms: Environments by Women Artists
1950s—Now brought together immersive
environments by trailblazing women artists from
Asia, Europe, and the Americas. Conceived and
produced by Haus der Kunst Minchen, the M+
exhibition was its first presentation in Asia, where
we enriched the show with new commissions by
Kimsooja, Chiharu Shiota, and Pinaree Sanpitak.
It resonated deeply with M+’s vision to present
multidisciplinary and boundary-defying works
emphasising art as an experience of both mind
and body.
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‘Through meticulously curated
exhibitions and programmes,

we continue to inspire curiosity
and dialogue, engaging audiences
across borders and generations.’
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M+ Visitors pause to take a photo in the Dream Rooms environment
Ambiente cronotopico vivibile (1967, reproduced 2023) by Nanda Vigo
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SMEHANEFHNREREMZRZK » RIM+FERER | VEESIBIEHR
Friends of Haus der Kunst, Munich, pose outside the exhibition M+ Sigg
Collection: Inner Worlds, enjoying the benefits of a patrons visit

Closing the year, Zao Wou-Ki: Master Printmaker
marked Asia’s first retrospective of the
celebrated Chinese French artist’s graphic works.
Zao’s prints transcended boundaries, enabling
collaborations with a global network of writers,
artists, and cultural figures. The exhibition
expanded understanding of his life and practice
and affirmed M+’s commitment to cross-

cultural dialogue. We extend our gratitude to
Madame Francgoise Marquet-Zao, the Zao Wou-
Ki Foundation, and Lead Sponsor BNP Paribas for
their generous support.

The M+ Sigg Collection, the cornerstone of

our permanent holdings and the world’s

most comprehensive collection of Chinese
contemporary art, continued to anchor our
programming in 2025. M+ Sigg Collection: Inner
Worlds, the third exhibition to focus on works in
the collection, deepened the evolving narrative
of Chinese contemporary art, highlighting its
emotional and intellectual depth while fostering
reflection and dialogue on a transformative era in
modern Chinese history. Supported by exhibition
Lead Sponsor and WestK Travel Partner Cathay,
the third edition of the Sigg Prize featured the
youngest cohort to date, with all six finalists born
in the 1980s and 1990s. They also represented
an exceptionally diverse set of practices, working
across ceramics, textiles, mixed reality, and Al.
For the first time, the prize was awarded to two
finalists, Heidi Lau and Wong Ping, recognising
the exceptionally innovative and mature set of
practices spotlighted in this edition.

35

M+ also celebrated Hong Kong’s homegrown
talent with Trevor Yeung: Courtyard of
Detachments, adapted from his solo
presentation representing Hong Kong at the
60th International Art Exhibition — La Biennale

di Venezia. We are proud of the international
acclaim and extensive media attention garnered
by Hong Kong’s Collateral Event in the past

six editions. Realised in collaboration with the
Hong Kong Arts Development Council, these
exhibitions have created invaluable opportunities
for emerging practitioners and strengthened the
city’s cultural legacy on the global stage.

Moving image remains one of M+’s core
disciplines, reflecting its key role in shaping
contemporary Asian visual culture. We have
recently transformed the Moving Image Centre
into a welcoming social space, inviting visitors
to relax in the newly redesigned lounge. The
second edition of the Asian Avant-Garde Film
Festival, held in May, celebrated diverse moving
image practices across Asia, while M+ Restored
preserved Hong Kong’s cinematic heritage

by restoring nine feature-length films. Both
programmes are supported by M+ Major Partner
CHANEL. In January, we hosted a conversation
with actress Tilda Swinton and director T’ang
Shushuen to launch the initiative. The first three
restorations, The Arch (1968), The System (1979),
and Love Massacre (1981), were screened at M+
Cinema in its Autumn Edition and toured major
film festivals worldwide.

FREE
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The M+ Facade continued to serve as a beacon
on the harbourfront, presenting a dynamic mix
of works from the M+ Collections and moving
image commissions. In 2025, we collaborated
with artists Ho Tzu Nyen, Greg Girard, and Ayoung
Kim to debut new works that brought art to the
city at large. These projects made contemporary
visual culture accessible to a wider public and
reaffirmed M+’s pioneering role in technology
and digital media.

Our public programmes expanded significantly
in 2025. The M+ at Night series offered exclusive
late-night access to exhibitions, screenings, and
live performances. Family engagement was a
highlight of the year, with pop-ups, workshops,
and drop-in activities inspired by Picasso for Asia
and Dream Rooms. A specially designed Family
Kit for Picasso for Asia further encouraged
curiosity and learning. For the first time, the
museum also opened early for families with
children aged three and under to experience
Dream Rooms, creating a calm and welcoming

environment for exploration. With the aim of
making art more accessible, M+ hosted three
free admission days—one in Art March, another
in July, and a third in November—to mark

our anniversary. These initiatives drew more
than 66,200 visitors, reflecting the public’s
enthusiastic engagement with contemporary
visual culture at M+.

M+ Retail grew with an M+ Museum Shop at the
Hong Kong International Airport from March

to August 2025, connecting with international
travellers through a thoughtful selection of books
and cultural merchandise. As in previous years,
M+ produced exclusive exhibition merchandise,
such as a large suite of items inspired by Tanaami
Keiichi’s Pleasure of Picasso series, launched
concurrently with Picasso for Asia. These
initiatives underscored M+’s commmercial vision,
reinforcing our distinctive approach to art retail
and allowing audiences to bring the museum
experience home with them.



‘We will continue to build a museum that
captures the vibrancy of the region
we call home and shares it with the world.’

A

ST M+ BRERN R (FIRITE) (2025) ARES

Opening reception for the Ayoung Kim M+ Facade commission,

Dancer in the Mirror Field (2025)
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RHREIFESE | 1950 FRESH LU BMRIRRER BEEY
Opening reception for the Special Exhibition Dream Rooms:
Environments by Women Artists 1950s—Now

Internationally, 2025 was a landmark year.

In February, M+ sighed a Memorandum of
Understanding with MoMA, formalising our
collaboration with one of the world’s leading
museums. These partnerships have already
had a major impact: M+ has now co-organised
exhibitions in East Asia and North America, and
our award-winning exhibition /. M. Pei: Life Is
Architecture travelled to Shanghai and Doha,
receiving an overwhelmingly positive response.
These efforts underscore M+’s strategy to
broaden its influence on the world stage.

Within our leadership, we recognised the
advancement of several key people: Russell
Storer, Senior Curator and Associate Director of
Curatorial Affairs; Keri Ryan, Associate Director,
Learning and Interpretation; Diarne Wiercinski,
Associate Director, Exhibitions and Displays; and
Nickos Gogolos, Associate Director, Collection,
Archives and Library. We thank them for their
distinguished contributions to M+. We bade
farewell to colleagues Patricia Wong, Head of PR
and Publicity, and Anita Wong, Head of Event and
Museum Hospitality, whose dedication shaped the
museum in its formative years. We also welcomed
Joanne Cheng, Head of Event and Museum
Hospitality, to the senior leadership team.

As we look ahead, M+ will continue to inspire
audiences, deepen global collaborations, and
champion contemporary Asian visual culture. We
are a platform where art, ideas, and communities
converge, shaping the cultural landscape. 2025
has been a year of ambition, achievement,

and dialogue. None of this would be possible
without the commitment and expertise of my
colleagues, the support of our partners, and the
engagement of our audiences. We will continue
to build a museum that captures the vibrancy of
the region we call home and shares it with the
world.
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The Year at a Glance

EIsEAR
MR Total Visits

B RE- & BiE - SEMEAED
Programme Initiatives for Schools, Families,
Communities, Accessibility, Young People, and Adults

N/
'-‘
/\
e d

M+ HBABRTE ST
Training Sessions for M+ Educators
and Guides

(%\‘

M+ BB Be K & P h PR ER B
M+ Cinema and Grand
Stair Screenings

WG ARER
Moving Image Public
Programmes

LR LR E e E RN ER
Works Presented in the
Mediatheque and Interactive
Media Room

M+ BiEREHN M+ Z49{EmBiEm
M+ Commissions and Collection
Works Exhibited on the

M+ Facade

28

DI >(025 F4E 42 el

Total Pageviews in 2025

(mplus.org.hk)

M+ 2%

M+ Magazine

%

M+ E&
M+ Collection Online

(@]
|
oe]

M+l
M+ Shop

AL (M+)
WKCDA Website (M+)

=

AAEARER (M+)
WKCDA App (M+)

Engagement

BEIREREK
Media Pieces Related to M+ Published and Broadcast

7 H R
Local International
ARAEME*

Greater China*

* EIEREI PR AE
* Including the Chinese Mainland, Macau, and Taiwan



40

Engagement

2025 F1 RIFRSIR R E
Impressions in 2025
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2025 FEHFMEREAS
Followers in 2025

2025 FERRIBHRE
Video Views in 2025
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M+EEhA- 1BREE « BBhE - GERHMZ S
M+ Patrons, Donors, Sponsors, Members,
and Other Supporters

ESS
rg More
than

Bh) - 1508 - BB R HMtZFHEE

Value of Patronage, Donations,
Sponsorships, and Other Forms of Support
S

More
than

BWARESEE

Patron and Member Events

N/

— )
[ ]

M+EES
M+ Guides

@

Engagement

M+ Em EmEREEm
M+ Products Picasso Products
7\ N\

FEREEREHR

Canton Modern Products

/4R

AR

Publications

2025 FEM+EBAZAR

Visitors to the M+ Shops in 2025

BEREIRIREEm
Dream Rooms Products

/4R

SR RER
Artist Collaborations

/AR
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M+ Collections

M+ &
M+ Collection

M+ F 5
M+ Sigg Collection

M+ 1EEEm

M+ Collection Archives

N/
N |
-

in

M+ B & EE R

M+ Library Special Collections

EAREMRREEENERI M+E R R M+ 5 SR mFr G2 LAl
Percentage of works by Hong Kong artists and makers in the
M+ Collection and the M+ Sigg Collection

BARAEMRRENEEERZER M+ EZR R G Z L6
Percentage of archival material by Hong Kong artists and makers
in the M+ Collection Archives

43
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M+ Collections

M+ B
M+ Collection

M+ 1E i m
M+ Collection Archives

N/
N |
b

MR

e

Contained within

M+ Bl Z BT
M+ Library Special Collections

tHE

Contained within

R mEE

Value of Donations
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M+ Collections

M+ &R
M+ Collection

M+ 1E&HE

M+ Collection Archives

M+ EE R
M+ Library Special Collection

B mIMET 1l EE 15341 HIE RER LA RS
objects were lent to venues objects in all galleries replaced by

R BV

new objects

HEmESEM+KERER N BBt
objects in M+ touring exhibitions venues
presented in

REAZAR

research visits

B2 ERARIFE (/)VBF)

hours of visits

It ER

objects viewed
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M+SBEBHES N 2025 FREE +NET B
BRIT 2 TRTEBNER ) - TEEEMBRE HELAR
T ERERH > HAMEEMANEERSE - BIE
BB BEMERERMARNEMN TIEE RIS -
ZRBRGEEFREGBH - BEFM+1L2022
E2024 FHNERLMEE > BEEROEHN
REARHSRERREXCENED o FIAFE
278 EFREMEEDMN BN CRHEHGE

for Lead Partnership with M+

M+ Awards and Recognition

M+ SRR HESRE IF+HETEEMERIT BMERLR

HSBC receives Hong Kong Arts Development Awards

In 2025, HSBC, the Lead Partner of M+, won the
Award for Arts Sponsorship at the 19th Hong
Kong Arts Development Awards. Organised

by the Hong Kong Arts Development Council
(HKADC), the Hong Kong Arts Development
Awards recognise distinguished arts
practitioners and organisations that have made
significant contributions to the development of
the arts in Hong Kong.

The prize recognises HSBC’s ongoing support of
M+’s key arts programmes between 2022 and
2024, highlighting the corporation’s exceptional
commitment to enhancing public engagement
with contemporary visual culture. The award also
reflects the shared vision and commitment of
M+ and HSBC to showcase Asia’s art and culture
to the world.



40 M+ EB—TFBOMGR M+ Ten-Millionth Visitor 47 M+ iBTRREES: M+ Overnight Experience

i l!!ilil

A

JO4E > EAD . . . .
2025F 11 H16 B (E#iH) > M+BIEREME > FL2KE  In just four years of operation, M+ hit a major S By 2 i s R s S0P B

TE—TEHE  SLERENEEERE - AE Mmilestone—on Sunday, 16 November 2025, M+ (I E— I MIEAIETR » BIERFTRA S OIS e RE AWEN 26
i -milli isj B 1 1950 FRES MM BMFIRR (F R S HA R HES)
A ?RF?ﬁ%EﬂE 2 M+7}f|‘13’:‘ 2025 ﬂE" ﬁ 9 E %Eﬁiﬁjﬂ 2 Yvelcomed its ,ten millionth VISI.tOI'. L5 part of After sharing their most meaningful M+ experiences, four winners of a
BE| T 122,000 L AILLRE o its fourth-anniversary celebrations, M+ hosted social media campaign were invited to join M+'s ten-millionth visitor for an
M+ RELRREM+ E—TBHE = a free admission day on 9 November 2025, unprecedented overnight stay in the museum, which included exclusive

Suhanya Raffel, Museum Director, M+, with the museum’s . o access to a curator-led tour of Dream Rooms: Environments by Women
landmark ten-millionth visitor drawing more than 22,000 visitors. Artists 1950s—Now and morning yoga
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The Hong Kong Jockey Club Series
Picasso for Asia—A Conversation

FAREE | West Gallery

A

FRREIEEREG2MAT | 2ME—RINHEE) BHE130 HFEEME
RIVER > BRERMNEWORIE > BILREMRNERYEE

The Special Exhibition The Hong Kong Jockey Club Series: Picasso

for Asia—A Conversation featured over 130 works by Asian artists in
dialogue with works by Picasso, including newly commissioned pieces

£ IH7S 1 r-“l#k"ﬁ"’_}ns'i

M+ BRI - Bk
WR BN EENBRRZF > BIFRRIR Z+i4g

BEESRK o

b REE R M+ B2 B2 EMRBMAETLE T - W
ZBELREMHKE 2R BEERERTLEERE
TE%E  TEEPEFES B - Atk
REANE > TH1010REBEERHIREESH » 75
EEBEHITHEEN XL RIRERE T IXEE
TSRS &R -

~ The exhibition was co-organised by M+ and
MnPP, co-presented with the French May Arts
Festival, and g_griérously supported by the Title
Sponsor, The Hong Kong Jockey Club Charities
Trust; the Major Sponsors HSBC, Cathay, C C
Land, a_nd Chubb Life; supported by 1010 and
The Ritz-Carlton, Hong Kong, and financially

tieth-century European master in

~ cultural ;nd intergenerational dialogue with suppbrted by the Mega Arts and Cultural Events

modern and contemporary Asian artists. Fund under the Culture, Sports and Tois
Bureau of the Hong Kong Special Adafinistrative

Region Government.

More than sixty masterpieces by Picasso, on

loan from MnPP, were the highlights of the
exhibition. These were shown in conversation
with approximately 130 pieces from the M+
Collections, representing thirty Asian and Asian-
diasporic artists from the early twentieth century
to the present.
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BERE 7 R MRBMTEERNZMEARFRN M+FIEREMME (1) (2023) BRI
Installation view of Picasso works on loan from Musée national Picasso-Paris

EMRFER(BFH K (1902-1903) M+ R EHE
and Jes Fan’s sculpture Contrapposto (2023) from the M+ Collection

Picasso’s Portrait of a Man (1902—1903), shown in conversation
with works from the M+ Collections
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Canton Modern: Art and Visual Culture,

1900s—-1970s

MTFAERE | Main Hall Gallery
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TERES ) REPIRERE M55 BR-ZHECHR B ERBMERMERIRR R EE - RINE(CHEHES
The ‘Picturing Reality’ section of Canton Modern offered visitors insights into the twentieth-century
shift towards art depicting ordinary life without idealisation

TERES | EMRR _THANEREMEIFEX
6> ERZABERRATEZNERZ—F - BEMAFH
EREEROET » FEEERIMAEE TEHURRST
SnEmEEzE 0 By BEHBERNEMEREREA
FE o EREMRPLERERBEFPHRERS
8 UEBFRXHEEMOED - RAHERNE
BEE > UEHAXNAME » EERRLEEE -

1949 EFPEE AREAER I - MNESHELTH
ARFIRIBCAEE - B BIFRIRE e
WEIEEIRRE BRI - HEEERH 200 HRE
AEBERAARENES - DRR2IERFES
+ R BRIET AL SRS o

U R B E S R oo

Twentieth-century Cantonese art and visual
culture took centre stage in the Canton Modern
exhibition, which presented an important
chapter in global modernism. The southern port
cities of Guangzhou (Canton) and Hong Kong
were home to a distinctive visual and artistic
modernism, shaped both by cross-cultural
interactions and tensions between conservative
and progressive artworlds. In artworks depicting
subjects from exetﬁlay leisure and labour to

war and disaster, Cantonese artists developed a
socially oriented realism that engaged with and
even reformed society.

Although Guangzhou and Hong Kong took
politically divergent paths after the founding of
the People’s Republic in 1949, their art and visual
culture can be traced to a shared modernist
legacy. The exhibition brought together over 200
works from institutional and private collections,
offering visitors a profoundly local story with
global resonance.

The exhibition was generously supported
by Major Sponsor HSBC.
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Works in the ‘Parallel Worlds’ section of Canton Modern explored post-war Guangzhou and Hong Kong
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Dream Rooms: Environments by
Women Artists 1950s—Now

FEREE « £2EZ0R] « hERM T AR | West Gallery, Focus Gallery, Atrium, and Main Hall

N
AN

SEM+RETSBRER I NARIERES - ZNFER(PEER) (1966 > 2023 FEHR) 2
M+ visitors enjoy artist Judy Chicago’s Feather Room (1966, reproduced 2023) in Dream Rooms

MR R —EHEE T HSHNB(ER - BEHET
RIBEmAPEFRHERTETER » ERZIH
¥ RBFGHEZHRE - KRERRE—ERE
M~ BUMAI B ICEM B A 2T SRR (RS
FIRIRIBRI(FERBEEME ERERE - B2
I8 ESZEMAVIERR » TMETARRIVEEM - FRARH
EmERERREEN  TRFBARARAERNE
MREANEIFTER ©

IEERBRAHRERZMZKIBRE > WiL2023 F48
Mt o M+ 2IRBURRAIZIN T = HrEATEN L EEMR
EHEIFRIRE (R o

‘Environments’ are artworks in which viewers
play an active role, stimulated by objects, light,
moving image, and sound as they move through
and around the work. This exhibition highlighted
works by several generations of trailblazing
women artists from Asia, Europe, and North
and South America. In each case, these artists’
environments have made a lasting impact on
the history of visual art, providing insights into
artworks of the present and offering glimpses
of the future. Full-scale reproductions of each
work were developed through research and
collaboration with experts and the artists
themselves.

Originally conceived and produced by Haus
der Kunst Miinchen in 2023, the exhibition

at M+ featured the addition of three newly
commissioned environments by Asian women
artists.
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MR - KRB BF RN GRIDEMEEB!) (1964 > 2023 FER) HRBAERM
RIEARR R ARG

Artist Marta Minujin’s psychedelic, inhabitable soft ‘mattress’ sculpture
jRevuélques y viva! (1964, reproduced 2023) in Dream Rooms

{

R WFESE S EDELER - FRERNFROEERE)

young M+ visitor inside the Dream Rooms installation Spectral Passage
(1975, reproduced 2023) by artist Aleksandra Kasuba
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REEMREWPE - RILENIER(E RSB (2017/2025) 2
TSERE5 | REROEN BN RN =R EZ—

The House is Crumbling (2017/2025) by Thai artist Pinaree
Sanpitak, one of three new M+ commissions by Asian
women artists for Dream Rooms

A

FITE - ERMEEBER(FE Bl CRE (BERRTD))
(1970 » 2023 FEH)

Lea Lublin’'s Dream Rooms installation Penetracién/
Expulsion (1970, reproduced 2023)
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or Printmaker
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EEGSHEBEBLEEESEMIBEEBNAL - lRE  Chinese French artist Zao Wou-Ki’s life, his prints,  From his first at

ERREERENNRRESASEY - REFE#E and his mastery of abstraction were atthe  various printmaking téc ‘nﬁ*
TEUNE R IR R B E I R BB » W AE R E A a centre of this Special Exhibition, which explored into his work. In addition to tra
RS B 5 (DR R RS T printmaking as the catalyst for the artist’s Zao’s aesthetic and his technical exf _
| BRI » (RERIFaREEE experiments in abstraction. It also considered such as etching and lithography, the exITH@
| | Ty Sy - ., the role of prints as visual and conceptual the ways in which his prints resonated with
' ' B 1949 FHIREARERIIE > RREZET  vehicles that helped to extend his work’s reach.  and artistic styles of his oil paintings. Exhibition high
g ! ZERIL  WHERHEERITRABCHNEMSE included Zao’s prints commissioned for the publicatiort
o R B M ImARE B2 hR B AR E ERREBEN prominent modern poets working in France.
. PRI EBAEARE > FaE R B BB ERTE .
4 TEAEM AN LHLE - BURESOIEMSENE The exhibition was generously supported by Lead Sponsor
i W Ll s Tk I BNP Paribas, and Major Sponsors AIA Hong Kong and
| SHEE IR SRR A FRORR B (E - e ikt -SH
A
TR RIS A0 R | IR RS ItEESEEEEAEERIRT 0 TEBRIRBER

Installation view of Special Exhibition Zao Wou-Ki: Master Printmaker

in the Main Hall Gallery I &l@]ﬁﬂ‘]’f@?ﬁﬁ’iﬁ 2




66 M S ° C I I t' " M+FEREmE=FAREAEIMERERNRETA The third exhibition of the M+ Sigg Collection
+ Igg o eC IO n . Br BESENEMRMNEE  UERFAEANE continued to build on the groundbreaking
£ > BRGNS & R E AT o previous editions, spotlighting key artists
I n n e r Wo rI d S ? 8 and trends to provide a new and in-depth
. . perspective on the collection and on Chinese
1990 FRAME2010 K » MEMBBHRIMIE o
HIRIZD » MASFE T 4 EASERZIREE o TM+ A5
- @ DEERIBEERUBERATIAR  BREREE  Between the mid-1990s and 2010s, China
- FFHAENT c BEERYMNERE B =1+ /\(iUEfiizxz underwent rapid globalisation and economic
¥ RIEMSNSERSOEARZEE - RRpR transformation. M ot
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RERBBRTHIM+HRER | DEER BERS
Installation view of the exhibition M+ Sigg Collection: Inner Worlds in the Sigg Galleries
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B35 ) Rt B0 AE IR (F & (BRBF L) (2006) PERFREESEOEER ) EREZAM+AREREE
Installation view of The Times (2006) by artist Hu Xiaoyuan in the Visitors in the Sigg Galleries enjoying Inner Worlds, the museum's third
exhibition Inner Worlds exhibition to feature works from the M+ Sigg Collection
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Installation view of Trevor Yeung: Courtyard of Detachments

i Trevor Yeung:
Courtyard of Detachments

BE BFERE - EfP—ERREE
Exhibition

Cissy Pui-Lai Pao and Shinichiro Watari Galleries

BB ENRERNEAREMZME | Bk &
BIEREH > ARBEZEBTEREHFLEERI
B> EM+EFBEMERBFENERFSHEE
S BHEES - HHBNEEFRRREAEA
KREERRRZ HHIRER - LERNERTE TS
RRERBEAE NI RAfR o LIZRR /B0 M+ R HEY 1455
2 : BUBERE > RESERERARIRIZMGIE RS

Trevor Yeung’s commissioned solo exhibition
Trevor Yeung: Courtyard of Attachments, Hong
Kong in Venice represented Hong Kong in a
Collateral Event at the 60th International Art
Exhibition — La Biennale di Venezia, marking

the sixth collaboration between M+ and the
Hong Kong Arts Development Council at the
prestigious cultural festival. Yeung'’s installations
explore the relationships between human

and aquatic ecosystems, commenting on the
emotional disconnections and power dynamics
of contemporary society. Newly reconfigured for
an exhibition at M+, Courtyard of Detachments
shifted the discussion to environmental and
systemic issues on a larger scale.
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W BRER(IIRERRR) (2024) BRIEERIS
Installation view of Trevor Yeung’s Rolling Gold Fountain (2024)

A

B EE AL KRS  BRRETE SR ((RRER) 2 EHE) (2025)
Old fish tanks, lamps, and fish waste are some of the materials artist Trevor Yeung
used to create his installation Cave of Avoidance (Not Really) (2025)
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Robert Rauschenberg and Asia

TEMASER » RET S B HBMAIEN R
EIMERFEMEMRE B ENRE - EEET
AE 1‘-'F ﬁﬁ AASANEEINEENMT R AR (Fdm - 1R
i ;' S RENE BN ’ﬂ:lﬁ/m‘ﬁﬂﬁﬂ'ﬂﬁ
%(1985) « 417

HPZEE ~ ;EHR—BRREEE | Cissy Pui-Lai Pao and Shinichiro Watari Galleries
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BT - SROBHO(EEFIRT (1982) BRERIS
Installation view of Robert Rauschenberg’s 7 Characters series (1982)

~ (1985), Tokyo (1

M+ marked the centenary of Robert
Rauschenberg’s birth with the first exhibition to
feature major works created by the artist during
and in response to his travels in Asia. In addition
to tracing the impact of Rauschenberg’s travels
on his practice, such as sourcing textiles and
collaborating with paper makers and ceramicists
in China, India, and Japan, the exhibition also
explored the artist’s legacy. With more than
forty works by Rauschenberg and Asian artists
shown in dialogue, it considered the historical
significance of the Rauschenberg Overseas

j Cuqture Interchange (ROCI) projects, which

lncluded exhibitions in Beijing (1985), Lhasa
86), and Kuala Lumpur (1990),
? thelrJ|Iast| g impact on local artists.

} '

W as part pf the museum’s Pao-
Series, and supported by the



® Lee Mingwei:
Guernica in Sand

BE [BEZRI | The Studio
Exhibition

A

FR@ERSEMEBEBERNPNEEER) (2006 FE %) ERIBREFWIRERIT
Lee Mingwei’s mixed media interactive installation work Guernica in Sand (2006—present)
was quite literally swept away during a live dance performance

FRERD FEBHATRIME » LEARTER
EMRBEAEE RN (1937) » BHFARENEREN
BNfEm > BRRIREIEBBEEEERMAT | BMER
—HNHEE I RHARY o EREBERIERE » =R
HBETHRE ) BV ENRBEHATH - FIESHE
BRIAEF > REDV L CEEMETEY - 2% -
M RiEE B U B ABENB FEREDF -
BUHRIEE - (VBB R UEESE—RER
MRERZHBERNGSR - BLBFERENRE
RNHELHNARE - FEECEREPFREREIED

ItE R B T AR RS B BT IR I S s o

In the first part of Lee Mingwei’s installation and
performance work, presented in parallel with the
Special Exhibition The Hong Kong Jockey Club
Series: Picasso for Asia—A Conversation, the
artist recreated Pablo Picasso’s Guernica (1937)
on a massive scale using an unexpected
material—sand. Towards the end of the
exhibition, Lee completed the work during a live
performance: Visitors were invited to walk on the
sand, blurring the image as the artist finished it.
Four performers then gently swept the sand with
spontaneous movements, making a new, abstract
composition. By rendering scenes of horror and
chaos in this transitory medium, Guernica in
Sand invited M+ visitors to reconsider the nature
of violence and destruction, highlighting the
creative power of transformation.

The exhibition was generously supported by
Travel Partner Cathay.
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®  SiggPrize 2025
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Installation view of works by Sigg Prize 2025 short-listed artists in The Studio
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HFREEM+R 2018 EMIL » AR FEXRPEME
HERTENEMRSM > SEEBEBINIEN
K o EEZARAMNIRIE S TR ZHE FHNEM
BE - TABEREREETEENTREESTHNE
TEfE - EE=ZEMNHFRERYE » M+tBTRTART
ERE REMNEFERBMKNIER c EARMUAE
HEMRIHE ERE(N982F4% » HELHB)
fAIERZE (1990 F 4 » B - FRME (1983 F
> HEALREHRER) BBEON987EE  HE
BATEPT) ~ FSER (1991 F4 » REWEM) M=K
(1984 F4% > WEFH) o 2025 FESERARMMNE
REFELR - MEEEREENEM o

IR B F E B E SR FoB 5B B BB R B S R 15
s HF o

Established in 2018 by M+, the Sigg Prize is open
to artists born or working in Greater China and
its diasporas. This prestigious prize recognises
outstanding artistic practices and seeks to
promote the broad range of creative diversity in
the region on an international stage. For the third
edition, M+ showcased the works of six leading
contemporary artists working around the world.
The shortlisted artists were Bi Rongrong (born
1982, based in Shanghai), Ho Rui An (born 1990,
based in Singapore), Hsu Chia-Wei (born 1983,
based in Taipei and Maastricht), Heidi Lau (born
1987, based in New York and Macau), Pan Daijing
(born 1991, based in Berlin), and Wong Ping (born
1984, based in Hong Kong). 2025 is the first time
the prize was awarded to two winners, Heidi Lau
and Wong Ping.

erously supported

The exhibition was ge :
¢ nd Hotel Partner

by Lead Sponso
Rosewood Hc
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FREE2025 HFEFEBENMEEER » HM+ZRORIE #RE2025 AFFEHRNBGEE R > AM+ZORIE
M+ commissioned ceramics works by artist Heidi Lau, Sigg Prize 2025 Co-Winner M+ commissioned video installation work by artist Wong Ping, Sigg Prize 2025 Co-Winner
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- 72‘ RASAIEH BRI FEIR (R A X B — B (Fam ©

For this participatory performance presented

3 in conjunction with the exhibition Canton
Modern: Art and Visual Culture, 1900s—1970s,
contemporary artist Dai Guangyu invited a
group of professional artists and art students
to recreate the monumental landscape This
Land So Rich in Beauty (1959), by Fu Baoshi and
Guan Shanyue. Over the course of a month,
participants came together in the Focus Gallery
to paint segments of the artwork, which were
then assembled and displayed. During this
collaborative process, the artists engaged with
the original painting, the poem that inspired
it, Dai Guangyu, and each other. Navigating
the tension that lies between copying and
adaptation, participants created a work that
resembled the original yet was also wholly new.

A

A SR ERMIETIL (2017) EARE TR EERS
Installation view of artist Dai Guangyu 'S partncnpatory work And Thus Is




BRE
Exhibition

B - - Dit-H H R

[
-
-
b

v

&0 [0

Chiharu Sh |d>ﬁ§:‘|
Inﬁnlte|Mﬁm
Al

"\

F525%5R] | Focus Gallery a

A

AT AN (RREE) 2 M+ ZATN R
§7E’Jiﬂ$ﬁﬂn iatn S BRI =

BEFEASZE - HEAmNS » REMNE—
e 7)\36&*3#_#&%%-&&}5&7?5%’] ifﬁiﬁ

| | | |
-i* _- ;|'-1[; 1|
(% ﬁElﬂ]P’))(zozs)%Mﬁg it Lsoﬁ{t
= i b BRI ) 2 H 0 = (R E
—gﬁm$§%ﬁ&WQﬁm é%@ﬁg“ﬁﬁ%

AT - ST e 5 ) i
AR ﬁﬁﬁﬁi G 5 SR
mﬁmm$$mxkﬂt-iaf - 1;_

kmé@ﬁ»m,%ﬁaﬁé ﬁnﬁmdéé?’
£$#%ﬁmmﬁrxwemumﬁ IEREL

HESUSEE - 3P B WA ~ BAR N T
3R BRAEMHAE S UBENEY  RFER
AN %@#&mmLﬁﬁﬁmmmﬁ RAS ©

I

ICommissioned by M+ as one of three new works
for the exhibition Dream Rooms: Environments
by Women Artists 1950s—Now, Infinite Memory
(2025) featured Chiharu Shiota’s signature red
cord falling like rain from the ceiling of the Focus
Gallery. Red is an important colour for the artist,
representing the essence of life: blood, with all
tthe information that it carries about us, and the
sun, which brings life to our world.

e

In Infinite Memory, the cords enveloped three
towering red dresses that appeared to float amid
the red strands, their flared bottoms hovering
just above the floor. For Shiota, dresses are like
a second skin, evoking a woman'’s body and its
indelible memories and experiences. Through
recurring materials and symbolic motifs—
ropes, threads, dresses, suitcases, paper, keys,
and other objects—she conveys emotional and
psychological states that are intimate, deeply
interconnected, and infinite.
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Ho Tzu Nyen:
Night Charades
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An iconic scene from a classic Hong Kong film is re-imagined as a futuristic, Al-generated
image in the M+ Facade commission Night Charades (2025) by Ho Tzu Nyen
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_______ . h b Ho Tzu Nyen'’s Night Charades is an Al-generated
e 3nim'atldh that pays tribute to the history of
- = il Hong Kong cinema. Iconic scenes and gestures
. » -

fromm Hong Kong cinema’s Golden Age are
reinterpreted, the individual vignettes reshuffled
to create ever-changing combinations of
characters and scenes. This algorithmic editing
presents a non-linear re-telling of the city’s

R ———— - —— _— cinematic past, highlighting its porosity, fluidity,
B d:.. —- ~ A e ST

¥ and potential in ways that inspire surprising new
! creative interpretations.
L]
L]

. : -. Night Charades was commissioned by M+ and
L - Art Basel and presented by UBS.
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Greg Girard’s HK:PM is a visual journey through
Hong Kong’s vibrant city life. Analogue photographs
from the artist’s personal collection, shot between
the 1970s and 1990s, are animated and presented
in a new context. Incidental situations have become
enduring images; unfolding in sequence, they
become a film. Girard's keen eye shows how
intimate moments and personal memories shape a
collective history, connecting the past and present.

A

EEN - HHIER(HKPM) (2025) 8—%#511970 £1990 FRMBEEHRERMM+EHEL
Greg Girard’s HK:PM (2025) illuminated the M+ Facade with a series of Hong Kong
street scenes from the 1970s to 1990s
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Ayoung Kim:
Dancer in the Mirror Field

M+ 2% | M+ Facade
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The Ayoung Kim M+ Facade commission Dancer in the Mirror Field (2025)
features a delivery driver competing for high stakes
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Ayoung Kim’s Dancer in the Mirror Field is a
speculative fiction film set in a labyrinthine,
high-tech megacity during a delivery service

‘platform’s annual competition. A reflection on

the contemporary obsession with efficiency and
optimisation, the film explores the performative
effects of this obsession on workers caught up in
the midst of wider technological and economic
forces. The kinetic visuals were created using

a combination of motion capture, 3D game
engines, and Al-generated imagery.

gl

Dancer in the Mirror Field was commissioned

by M+ and Powerhouse, Sydney. Its Hong Kong
screening was supported by Presenting Sponsor
Julius Baer.
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M+ Restored

SFEhE &y | Moving Image Centre
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Silke Schmickl, CHANEL Senior Curator of Moving Image, M+ EHX 4 SR 3B BRI 3 y= 5 =]
(left), in conversation with director T'ang Shushuen (centre) IJ:I:'I‘E‘ = mﬁ\ = % EE”?/%?’E'QH ’ ;‘Eﬁ’ﬁg E’Jﬂfuu}ﬁﬁﬂ] *
and actress Tilda Swinton (right) BHRER » WERZERKM EREAMaER - 8
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M+ Restored is a three-year initiative dedicated
to increasing the visibility of Hong Kong's rich
cinematic heritage through the restoration

and presentation of nine feature-length films.
The project focuses on Hong Kong New Wave
cinema, a movement known for its creative
experimentation, technical innovation, and
stylistic and thematic shifts away from
mainstream films. Directors such as Patrick Tam,
Peter Yung, Ann Hui, Yim Ho, and Allen Fong drew
inspiration from European art cinema, Hollywood
productions, and American independent

films to create noteworthy films with lasting
influence. Using archival research, interviews
with filmmakers, and analysis of existing film

and video materials, M+ Restored reevaluates
the impact and legacy of the Hong Kong New
Wave on the local film industry. Meanwhile, our
Rediscoveries series continues to bring forgotten
gems and restored classics to the big screen.

M+ Restored and the Rediscoveries series are
supported by M+ Major Partner CHANEL.



v

GTR) (1979) BRF SR () REIGRFIBBEM+ SEBRRIEMINERREA
Itk ETMHE1E ) FOBRER

Peter Yung (centre), director of the film The System (1979), with
assistant director Stanley Kwan and moderator Li Cheuk-to, Curator-
at-large, Hong Kong Film and Media, M+, at an M+ Restored post-
screening talk

M+ &8 [ E1ESE
M+ Restored:
Behind the
Restoration
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The Behind the Restoration series invited
members of the restoration team to talk about
their work, explaining in-depth the procedures
they use to preserve and digitally restore Hong
Kong New Wave films. The What is Film, Anyway?
workshops, which included presentations on
motion picture film formats and projectors
combined with a screening of a celluloid short,
helped participants understand the history and
appeal of celluloid.

v

TEBRIEMAZ D 7 | TIFSINBINE T BRI BORE AR IE
Participants in a What is Film, Anyway? workshop learn about a
celluloid film projector
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Avant-Garde Now

SFEhEZ &Ry | Moving Image Centre
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Audiences at the M+ Cinema attending the Avant-Garde Now:
Sensing Time screening of a film by Japanese artist Takashi Makino
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A talk during the Summer Edition of Avant-Garde Now: Time Travellers
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Avant-Garde Now is a regular screening series of
day-long events designed to explore tendencies
in contemporary artists’ films. Each event in

the quarterly programme focuses on a specific
theme or area of creative practice. Bringing
together artists from different generations and
cultural contexts, the series invites audiences
into direct conversation with them.

Avant-Garde Now is supported by M+ Major
Partner CHANEL.
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M+ Cinema co-presented the third edition of

the ASEAN Film Festival, organised by the Hong
Kong-ASEAN Foundation. Showcasing films by
some of Southeast Asia’s most eminent as well
as emerging filmmakers, this year’s festival
featured Garin Nugroho, a leading figure in
Indonesian cinema, who presented a cine-
concert performance of his latest film Samsara
(2024) in collaboration with musician-composers
Gabber Modus Operandi and | Wayan Sudirana.
Additional screenings featured a capsule
programme of works by young Thai filmmaker
Pom Bunsermvicha, which explored their creative
and personal trajectory, and a selection of recent
short films from the region highlighting female-
driven narratives.
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ERBEBRET2025 7 MMBERIT R BB (@WE) (2024) WIRIBEBRRE
The live cine-performance of Garin Nugroho’s film project Samsara
(2024) at the ASEAN Film Festival 2025
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Asian Avant-Garde Film Festival

Taiwanese al
M+ Collectio
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The Asian Avant-Garde Film Festival 2025: Time
Will Tell celebrated the diversity of independent
moving image practices that have shaped Asia's
artistic landscape over the past six decades.
Through screenings, exhibitions, performances,
talks, workshops, and live acts, this three-

day festival explored ‘time’ as a theme,
demonstrating the profound ways artists and
filmmakers have engaged with this concept
using a medium intrinsically linked to duration.
Headline guests included May Fung, Ho Tzu Nyen,
Tehching Hsieh, Amar Kanwar, Ali Wong Kit Yi,

and Chikako'Yamaﬁ
The fn Av%nt-Gar € Film Festival 2025 was

suppborted by M+ Major Partner CHANEL.
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MoMA Memorandum

‘Understanding
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In February 2025, M+ and The Museum of Modefn
Art (MoMA) in New York signed a significant
Memorandum of Understanding (MOU), marking
the first comprehensive collaboration between
MoMA and a museum in Asia. This landmark
partnership between the two esteemed
institutions is built on a shared commitment to
international collaboration, cultural exchange,
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ear, M+ and Leeumn Museum of Art co-
organised Lee Bul: From 1998 to Now, a major
survey exhibition of Lee Bul’s works. Since
her sensational debut in the late 1980s, Lee
has established herself as a central voice in
the global art scene through a multifaceted
practice spanning performance, sculpture,

installation, and two-dimensional artworks. The
exhibition offered an overview of the important
trajectories in Lee’s practice, bringing together
approximately 150 works that highlighted

Lee’s long-standing investigation into utopian
modernity, the relationship between people and
technology, and humankind’s aspirations and
failures in our enduring pursuit of perfection and
progress. The exhibition will travel to M+ in March
. 2026, followed by presentations at other major
international institutions.

and museum development. The MOU was
signed by Suhanya Raffel, Museum Director, M+,
and Glenn D. Lowry, then The David Rockefeller
Director of MOMA. The agreement encompasses
six key areas, including joint curatorial

research and exchange; conservation and
collection management; artwork loans; shared
sustainability practices; training, professional
development, and Knowledge sharing; plus
exhibition and-prograg exchange|
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An exploration of Japanese art between 1989
and 2010, Prism of the Real: Making Art in Japan
1989—-2010 investigated the role of Japanese
culture as a source of global inspiration over the
course of two decades. During this period, artists
in Japan and elsewhere sought new approaches,
acting as prisms that refracted the social and
cultural currents of the time.

Co-curated by The National Art Center, Tokyo

and M+, the exhibition reflected on this critical
transitional period as it addressed the themes

of confronting and reinterpreting histories, re-
examining gender and hierarchy in Japanese
culture, and exploring the possibilities of hu
connections. Presented within a multinational |
critical framework, the exhibition highlighted
how art made in Japan in the 1990s and 2000s
continued a longstanding tradition of exchange,
and demonstrated that Japan has always . B
been a diverse and open platform for artistic e
exploration. .
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Co-curated by M+, the National Asian Culture
Center (ACC), and ZKM Center for Art and Media
Karlsruhe, Manifesto of Spring commemorated
the tenth anniversary of the ACC. The exhibition
brought together artists, scientists, and
theorists to address the realities of economic
globalisation and consider alternative practices,
with a focus on regionality, biodiversity, and
future generations. It expanded the discourse
beyond the Anthropocene, spotlighting new
perspectives on capitalist value systems and how
these intertwine with the natural world.

The exhibition was a manifesto for the future—a
hoped-for spring in which all species can coexist.
The exhibition, which featured twenty-seven
works, including sixteen new commissions and
pieces from the major holdings of both M+ and
ZKM, represented M+’s ongoing commitment

to present Asian discourses within a broader
international framework.

A

TE2ESIRERE » BN XERE > 2025F
Installation view of Manifesto of Spring,
National Asian Culture Center, 2025
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l. M. Pei: Life Is Architecture
Tours to Shanghai and Doha

Lig - 214
Shanghai, Doha
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I. M. Pei: Life Is Architecture marked the first
full-scale retrospective of Chinese American
architect I. M. Pei, one of the most influential
architects of the twentieth and twenty-first
centuries. The exhibition explored Pei’s life
and work through the lens of six key areas that
not only defined his unique practice but also
placed his landmark architectural projects in
dialogue with social, cultural, and biographical
trajectories, showing architecture and life to be
inseparable.

Initiated by M+, the exhibition debuted in Hong
Kong from 29 June 2024 to 5 January 2025. The
subsequent exhibitions in Shanghai and Qatar
were organised in collaboration with Power
Station of Art and Qatar Museums from 26 April
to 10 August 2025 and 30 October 2025 to 14
February 2026, respectively.
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How Modern: Biographies of

Architecture in
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A research project organised by CCA, Montreal,
in collaboration with M+, How Modern:
Biographies of Architecture in China 1949-1979
reframed architectural histories and experiences
of modernism in the three decades between the
establishment of the People’s Republic of China
and the Reform and Opening Up. The exhibition
was curated by Shirley Surya, Curator, Design
and Architecture, M+, in collaboration with Li
Hua, Professor, Architectural History and Theory
at School of Architecture, Southeast University,
Nanjing, and members of the curatorial and
editorial teams at M+ and CCA.

China 1949-1979
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Drawing on the perspectives of architects,
institutions, and inhabitants of the buildings, the
exhibition showed how works of architecture
were created during a period of shifting
ideologies and socio-economic pressures.

It included archival documents, propaganda
posters, artworks from the M+ Collections,
loans from personal and institutional holdings,
and newly commissioned films to represent
significant architectural sites, practices,
concepts, and figures.
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M+ at Night continued to showcase the
museum’s most defining characteristic: providing
opportunities to experience art, culture, and our
iconic building in surprising new ways. The broad
range of performances featured in this year’s
programme created distinctly different moods
that encouraged participants to explore every
part of the museum with a new perspective.

In 2025, M+ organised five editions of M+ at
Night. Each edition welcomed an average of
2,700 attendees. M+ at Night: Dreamscapes was
supported by the 5G telecommunications brand
s/ash.

A

TM+ & AR E BRI E & BRI ERFRIFF RRE

An M+ at Night audience enjoys an evening of live music with
Hong Kong singer and songwriter Serrini
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M+ at Night visitors participate in gentle yoga stretches, exploring self-care through the lens of
the exhibition M+ Sigg Collection: Inner Worlds
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Creative Ageing Programme:
Wondrous Age
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An M+ Educator encouraged seniors participating in the Creative Ageing
Programme: Wondrous Age to take an active role in interpreting what they
saw during a tour of the exhibition M+ Sigg Collection: Inner Worlds

v

SRR NREICRBASNEZERES » REBBRNIERTH
IR EE

Participants in the Creative Ageing Programme turned insights gained
from a gallery tour into drawings expressing what an artwork in the
exhibition meant to them
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This year, M+ launched the Creative Ageing
Programme: Wondrous Age. This brand new,
innovative programme was designed to serve
Hong Kong seniors who are supported through
non-governmental organisations. Demand far
exceeded expectations, with applications more
than double the available places. This year we
were able to welcome more than one hundred
older adults.

The programme is the first creative ageing
programme at M+. Over the course of eight
sessions spanning approximately ten weeks,
seniors joined interactive guided tours,
discussions, and hands-on workshops designed
to enhance art appreciation and creative
expression. This year’s participants developed
greater confidence and expressive skills in each
session, heightening their awareness of personal
emotions and needs. Our outcome evaluation
study, conducted in collaboration with the Centre
on Behavioral Health at Hong Kong University,
showed a significant positive impact on the
cognitive wellbeing of the participating seniors.
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Family Kit

Public Programme .
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M+IRTEABEETE2EAY  EME—HEGMNEE]  To allow more families to participate in museum  Using Picasso’s work as inspiration, children SIFEEEM > |n 2025, M+ distributed more than 24,500 copies

-_/'.;Egmw;igﬂjuﬁﬁﬁ'ﬂZiﬁ@?fﬂgr%EEJ > 22 AL activities, M+ introduced a new model for Family  and their parents enjoyed creative experiences S {3t 8 % A SEARRE HEIAEL » 2t of the Family Kit. This booklet supported self-
oy ,rﬁ%ﬁﬁfﬁﬁ'ﬂ MBS R EES, » yAGERyE Day during the Special Exhibition The Hong beyond the gallery visit. This approach S IR T Lt Z5 3 Eati guided visits for adults and children, providing
e - R - them with everyday points of connection to

o -‘xugfj{'ﬁi‘ﬁgj s REEEEB » EATEY o ANFNBE Kong Jockey Club Series: Picasso for Asia— encouraged participants to think like artists and
x5 7 £ HEJATHRY ©

. 1 A Conversation. We launched a series of drop- bring whatever they imagined to life. g s explore the creativity of Picasso and Asian artists
\ o= 8 \ -
- FILUBE SR MERF R ARG B R 2RI in activities, such as storytelling and artmaking, . : in the exhibition.

SR X S BERERN AT  WTSBEMRNZ  that were available throughout the day without

4 IBREXRFENESERHK o advance booking.
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Creative Day Camp

The theme for this year’s Children Summer
Takeover: Creative Day Camp was ‘The Everyday
Alchemist’. Through a series of creative learning
experiences, children engaged with diverse
materials used by artists in their creative
processes, inviting them to imagine new uses for
everyday items and materials in art projects.
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Seventy-two children ages five to eight joined our
M+ Educators and the artist instructor Margaret
Chu. Engaging different senses and using unique
perspectives, the group explored works of
visual culture and various spaces throughout
the museum together. The creative workshop
encouraged children to express themselves in
their own creative ways, inspiring them to think
and create like an artist.
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Generously Supported by Annie Kim Hung Lee.
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Cécile Debray, President of Musée national Picasso-Paris (left),
joined Suhanya Raffel, Museum Director, M+, for The Hong Kong
Jockey Club Series: Picasso for Asia—A Conversation opening talk
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M+ hosted talks for multiple exhibitions
throughout the year, inviting artists, makers,
curators, and scholars to share their insights on
curation and exhibition ideas, as well as behind-
the-scenes stories.

Significant highlights include talks for the major
exhibitions Dream Rooms: Environments by
Women Artists 1950s—Now, with the exhibition’s
co-curators and participating artists; The Hong
Kong Jockey Club Series: Picasso for Asia—A
Conversation, with the president of the Musée
national Picasso-Paris; Canton Modern: Art

and Visual Culture, 1900s—-1970s, with scholars
fromm Guangzhou and Hong Kong, joined by

M+ curators; and Robert Rauschenberg and
Asia, with representatives from the Robert
Rauschenberg Foundation, a Japanese scholar,
and the curator, who shared their thoughts on
the artist’s legacy in Asia.
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Community and
Access Visits:
Connecting at M+
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M+ A\ BRI BIRE 0T | BARMINEEEE
An M+ Educator guides an accessible tour of the Special Exhibition Guo
Pei: Fashioning Imagination
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This year, M+ rebranded its long-standing
accessible guided visits as ‘Connecting at M+
Building on our commitment to equitable,
inclusive art programming, the initiative further
transforms the museum into a platform for
dialogue, encouraging visitors from diverse
backgrounds to connect by exploring visual
culture together.

Tours with themes based on everyday experiences
are offered for each new exhibition. Organisations
can choose a guided tour only or a tour plus
workshop. Both options ensure that diverse
communities, including older adults and students
with intellectual disabilities, are able to engage
comfortably and meaningfully with visual culture.

Community and Access Visits are generously
supported by M+ Lead Partner HSBC.
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quture for the Planet Declaration
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Veronica Castillo, Director, Collection and Exhibition at M+, places

a wooden tile onto a board, symbolically signing the Declaration of
Lausanne on 9 October. M+ is one of thirty-three founding institutions
that have pledged their commitment to sustainability in the Culture
for the Planet Alliance

v
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Sustainable practices were the theme for workshops in the inaugural
Culture for the Planet Summit held in October in Lausanne, Switzerland

Workshop:

M+1RERSZRE A TS0 1B 2t IK G BR ) RO L BUUA R S »
—RAEBER(ERES) - XESHAREH=1+=E
BB ARGE T INER E45 S S C B R 8 Y > Bm Al
FEER) - ENESERTRANLRES - BIEHR
BEEMMSCERMAERNIE ~ RIEFHIER > &
AFEEERXEERNZD - M+EREEZ K
BHME - ERGRBBIAR « HIENERTE
B EIRAEERER -

Culture for the Plan

The Art of Everyday
Sustainability: Managing in
Cultural Organisations

M+ is proud to join the other founding members
of the Culture for the Planet Alliance in celebrating
the Declaration of Lausanne—a commitment

on the part of all thirty-three members ‘to
accelerate the sustainability transition in the
global arts and culture sector’. This declaration
embodies a shared ambition to rethink how the
arts and culture sector creates, produces, and
collaborates, placing sustainability at the core

of cultural development. As part of this global
alliance, M+ reaffirms its commitment to achieving
its sustainability goals more quickly through
research, collaboration, and collective action.




culture. The discussion explored the challenges
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M+ Conservation
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M+ fR{E1E 8 Manami HorifIRBBEEISHEEN(TEE—RMAIEX
BIFREIBAX) (1990)

M+ conservators Manami Hori and Wen-Ting Chen restoring Yang
Jiechang’s Hundred Layers of Ink—Chine demain pour hier (1990)

v

s BT 8 ——RAEFFR AP EIBAX) (1990) £ M+ ERBEZERI PR H
Yang Jiechang’s Hundred Layers of Ink—Chine demain pour hier
(1990) on display in the M+ Focus Gallery
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This year the M+ Conservation team undertook
the complex remedial treatment of a large-
scale ink painting, Hundred Layers of Ink—
Chine demain pour hier, by prominent
contemporary Chinese artist Yang Jiechang.
The painting was subsequently displayed to
the public in the museum’s Focus Gallery.

The comprehensive, multi-step conservation
process incorporated historical research,

artist interviews, and scientific analysis of the
materials, offering conservators insights into
how to treat the fragile artwork’s non-traditional,
multilayered composition. This initiative was
part of M+ Collection Care’s efforts to establish
a ‘living archive’, intended to capture the voices
of practicing artists represented in the M+
Collections.
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The university’s research team, led by Professor David Navarro-
Alarcon, Principal Investigator of Robotics and Machine Intelligence
Laboratory (ROMI Lab), worked with M+ Conservation on the complex
mechatronics of O/d People’s Home (2007)

v
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University researchers and an M+ conservator examine the light
detection and ranging (LiDAR) based sensor control system, which
assists in the accurate detection of obstacles to prevent wheelchair
collisions while the installation is activated
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An interdisciplinary collaboration between M+
and The Hong Kong Polytechnic University’s
Robotics and Machine Intelligence Laboratory
(ROMI-Lab), this partnership combined
contemporary art conservation with robotics
engineering to preserve Old People’s Home
(2007), a kinetic art installation by Sun Yuan
and Peng Yu in the M+ Sigg Collection. When
the artwork is activated, sensors guide the
autonomous movement of thirteen life-

sized, highly realistic human sculptures, which
sit in motorised wheelchairs controlled by

a customised system the artists developed
almost twenty years ago. To preserve the
artwork’s original functionality and artistic
intent, the ROMI Lab and M+ Conservation
team applied advanced robotic navigation and
control technologies, successfully preserving the
artwork’s technical components.
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The M+ Archives and Library team, led by CM Yip, Senior Manager,

introduced visitors to the Research Centre and its wealth of
resources at various events throughout the year
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This year, the M+ Research Centre opened

its doors to the Chinese University of Hong

Kong (CUHK) and the University of Hong Kong
(HKU). By granting on-site access to our archival
collections, the centre facilitated architectural
education at both schools. Public events hosted
by the centre included talks on the Phoenix Cine
Club Archive and the Lambert Yam and Ruby
Yang Collection, highlighting our cinema-related
holdings, while our annual Wikipedia Edit-a-
thon event and an Archivist for a Day tour for M+
members raised public awareness of how our
collections are used for research and the role of
museum archivists. The Research Centre was also
invited to participate in the second edition of
Open House Hong Kong, during which it offered
guided tours featuring its archives of Hong Kong
architects.
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Visitors could ‘Draw like Picasso’ in an interactive digital experience
designed by the Digital Content and Initiatives team
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M+ creates dynamic digital content experiences
to reach and engage audiences wherever they
are, from gallery spaces to digital platforms.

This year, the digital content team designed

a digital drawing zone inspired by the Special
Exhibition The Hong Kong Jockey Club Series:
Picasso for Asia—A Conversation. Visitors could
create their own drawings using the simple
lines, shapes, and techniques iconic to Picasso,
surrounded by large-scale projections of the
artist’s work.
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Digital projects included interviews with all six Sigg Prize 2025 finalists. Pictured here

Artist
A &ia ok . iR =l T i
2 el g “r ' ey Qt*ﬁ'%y'ﬂ:ha{#‘%ﬁ’@ﬁ P i*? & . 1 = are Ho Rui An (upper left), Bi Rong Rong (upper right) and Sigg Prize 2025 co-winners

Intervie
4 L £ "4 Heidi Lau (lower left) and Wong Ping (lower right)

; PR : € : - _
;?Q ’ . : _t_ ;ideo do‘cu'm.entar_iés and thematic series
? 4 @showcased artists and makers from the M+
© . Collections, exhibitiens, and public programmes;
. offering insights into contemporary visual culture.”
Heng Kong; Asia,’and beyond.
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In ah interview/with M+ Magazine, conservators Manami Hori and Wen-+

Ting Chen shared with Associate Curator of Ink Art Alan Yeung'the =~
challenges they faced while conserving Yang Jiechang’s Hundred Layers

of Ink—Chine demain pour hier (1990, detail)
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M+H#EHT M+1 R 5B A E
M+ published five titles in its brand new M+1 series
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This year, M+ also published two major monographs in
conjunction with the Special Exhibitions Picasso for Asia—

A Conversation and Zao Wou-Ki: Master Printmaker
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In 2025, M+ produced seven publications, a

new milestone for the museum. These included
two major exhibition monographs: Picasso/
Asia: A Conversation and Zao Wou-Ki: Master
Printmaker. Picasso/Asia is the first book to
examine the artist’s interactions with Asia. Zao
Wou-Ki: Master Printmaker marks the museum’s
first full-scale self-published exhibition catalogue,
documenting the museum’s comprehensive
collection of Zao’s graphic works. The museum
also launched the M+1 series with five new
publications. Each of these accessible, affordable
pocketbooks explores a single work in our
collections, telling the stories of how these M+
masterpieces came to be.
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Global Expansion: Hong Kong
International Airport Pop-Up
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Museum Shop
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A defining achievement of 2025 was the launch
of our pop-up store at Hong Kong International
Airport, introducing M+ Retail to a global
audience. This initiative positioned M+ as a
cultural ambassador for Hong Kong, offering
international travellers a curated selection

of products reflecting creativity and design
excellence. The airport pop-up not only amplified
our brand presence worldwide but also expanded
it beyond the museum.

v
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The M+ Museum Airport Pop-Up Shop, open from March

to August 2025, offered travellers a thoughtful selection of
books and cultural merchandise
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Merchandise inspired by the Special Exhibition Dream Rooms:
Environments by Women Artists 1950s—Now
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The Dream Rooms merchandise collection
transforms the visionary artworks of Chiharu
Shiota, Judy Chicago, and Marta Minujin into
collectible designs that enrich the museum
experience. Each piece reflects the essence of
the artist’s iconic style: Shiota’s poetic threads
are reimagined as minimalist tote bags and
accessories, Chicago’s bold feminist narratives
are expressed as striking red-and-white
designs, and Minujin’s vibrant, playful aesthetic
is translated into colourful textiles and lifestyle
items. With this collection, visitors can carry

a piece of the exhibition with them to places
beyond the gallery, celebrating creativity in

everyday life and deepening their engagement.

M+ X B EHR—RAFLSHRY
M+ X Keiichi Tanaami
Anniversary Collection
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Colourful totes, umbrellas, and other merchandise from the
M+ X Keiichi Tanaami Anniversary Collection
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To celebrate the fourth anniversary of M+, M+
Retail collaborated with Keiichi Tanaami Eternal
Studio to create an exclusive merchandise
collection. Inspired by renowned Japanese artist
Keiichi Tanaami’s iconic artworks, the collection
features bold, colourful designs that bring his
vibrant and surreal visual language into everyday
life. Each piece reflects Tanaami’s signature
psychedelic motifs, transforming his imaginative
world into tangible, uniqgue mementos of this
milestone celebration that visitors can take
home.
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As a self-financing public institution that receives
no government subvention, M+ has consistently
focused on revenue generation, with fundraising
being a core component of its strategy.
Community support is crucial to the long-term
financial sustainability of M+.

We sincerely thank our donors, sponsors,
councils, patrons, and members, whose
generous support provides essential funding
for our exhibitions, commissions, programmes,
international outreach, and museum operations.
Their contributions are vital to our work, which is
deeply rooted in Hong Kong and shared on the
world stage.

M+ remains grateful for the long term and
continued support from The Robert H. N. Ho
Family Foundation Hong Kong for the M+ Youth
Integrated Learning Programme. Their support
has empowered young people participating in
this programme. We would also like to express
our gratitude to the Lo Kwee Seong Foundation
for their generous support of the M+ Educators
Programme.

De Ying Foundation’s ongoing funding of the
role of De Ying Associate Curator, Visual Art, has
continued to enhance our curatorial efforts in
the acquisition, research, and presentation of
Chinese art in the M+ Collections.

In 2025, the M+ Acquisition Councils acquired
forty-eight works for the M+ Collections. This
achievement reflects the dedication of their
members and the passionate leadership of their
chairpersons: Mr Edmund Cheng (M+ Council for
Design & Architecture), Mrs Cindy Chua-Tay (M+
International Council for Visual Art), and Mr Wang
Bing (M+ Council for New Art). We are incredibly
grateful for their commitment to supporting M+.

Looking ahead, we remain committed to
collaborating with our existing donors and
partners, while also inviting new patrons
and supporters to join us in making M+ and
contemporary visual culture accessible to all.
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Patrons Programmes

ERFIBRM A U RIERCHBRRESR » M+H
MABEFRBNZR—ERRMANZEER iﬁﬁ—
For M+ B ARBBERER T thARER M+1§
ZOHE » ZREIRTRE » REBGR > I EU
BT HFINEIKRE o

KPR RERRE 2025 FEB—RINERBETME
REGERE > EEM+BESE  MARBRE R
BHEIM+ZRETEEE - HFINIHxE2025 18
1THAR » B MHEREARITIFRISHBRE » FIbREM
FIE TS S MR (T EHERIRAER(ER o

SERERET —RI SHBERIMR - M+ EBA
BOFA B G Z Bk 2 2 N E R REXACRREE » FEM+ER
B SE T IRETAA 2GR R > WH 12025 Fhi

SERE | MRS HEHBEMTE » BEITEXLHEE
e ..-;

e EBIERSE L - Ibsh - AREFIEBAR
P50 M+ REIFRZEMBEEHHEERR - RRAEZ
DMSBINGED » EERMERFTSHBOEIA -

M+ BB ABAERSNRERES  ERFAFUIR
BERENRE » HE BB R XEHEE » 18R
ITERERIBRERRBCIBYIERTES - RIDE
HftFI—EEFENT > AERIELMEE R o

_championing artistic excellence.

In our journey to become one of the world's
leading cultural institutions, the unwavering
support of our M+ Patrons has been one of our
greatest assets. This past year, the M+ Patrons
community truly proved to be at the heart

of our mission, affirming creative expression
and fostering artistic encounters that have
profoundly shaped our global vision.

We are proud to honour this commitment
through a series of memorable moments,
including M+ Lounge Conversations, exclusive
private previews, and an appreciation cocktail
reception dedicated to our patrons who have
supported us over the years. For our M+ donors,
a.special appreciation dinner held in conjunction
with Siggfr.ib"eozs provided a meaningful
opportunity to celebrate their pivotal role.in

ﬂﬁéM+§Ef])x§ﬁEE’J{“’J%ﬂi%ﬁﬁmuﬁlﬁimanwﬁfkensiﬁé%%ﬁ%

The year was also marked by a series of
exceptional international engagements. Our
travel programme offered immersive cultural
experiences to the United Arab Emirates. Guided
by M+ curators, patrons could explore private art
collections, enjoy behind the-scenes tours and
gain exclusive access to the Sharjah Biennale 16.
With the support of individual patrons, M+ also
hosted private receptions in Seoul, Tokyo, and
Paris during international art events, providing
opportunities to connect with our patrons
worldwide.

Patrons’ belief in our vision enables.us to-present
_|nnov t|ve exhlbltlons foster global cuIturaI

M+E R
Dutch writer and art collector Han NefI(ens |qconversatlon with Hon
Kong-based writer An Yu in the M+ Lounde part of the M+ Patrons
Programme . "
s " vy

v

e ’



166 Co rpo rate S po n So rs TCHEEHHNRNLTE > EM+BRADNER2KME EEE 2025 FABIEEM+EEBMY > ZHFHIIFHE  The support of our corporate partners has been HSBC continued as M+ Lead Partner in 2025,

RIFE S CIEYEE » WAEH B BPRIELR AL ETERE BIEABESERATY | ENE—BTMEEE & instrumental in realising M+'s vision to become supporting the Special Exhibition The Jockey
ZHIHRE c SO XEHENSE > HEM+E FEEEEEL | BffBIEE (L » 1900E 19704t o ©One of the world’s leading cultural institutions Club Series: Picasso for Asia—A Conversation
BESHED o (IS TaIERE » (REBHTTH S » CHANELASGIE(E M+ B L B8S0E » EHZ apd Asia’s first global museum of coniien?porary and Canton Moc{ern. Art arzd VISL{CII Culture,
TR DEE ¥ IM+ 51 | B S S E B (e R B R R EE visual culture. Our cor’pora.zte. comn?unl‘ty is at tlf.me 19005—19705. With CHANELs contlonued support

ﬂﬂthm@%ﬁﬁ e J heart of the museum’s mission, affirming creative as M+ Major Partner this year, the first three M+
- - MR MR E A R thER ST o expression and fostering artistic encounters:th: i were unveiled both locally and

J\R 22BN Ry R 18E ___ shape our global vision. W‘éside the'second edition of the
o DURHTAAR M+ B2 ERERRMANBERGE  NENEE 0 ian Avant Garde Film Festiyal.
f 3 > h

MAM+EEERETE > EBMABRE - RERRE
o REAE X~ a g AR R R R

" Our corporate sponsors activate ;‘ eir

part n se ‘partnership throughout the year, € ing

has streng]:hened and s : clusive access to M+ and engaging :' ir 5
eir support comes from an € )

1d stakeholders through privat
libition previews, curator-led fi
\d conversations. These bespokel
offer meaningful touchpoints tha
| traditional sponsorship, fostering’
‘with the musem_{




168

M+ EHEEEA
M+ Director’s Circle

Mrs Charles H. Brown

Anastasia and Igor Bukhman

h3&SR%EEE Mr Hallam Chow

=HELE De Ying Foundation

BFESEMME Mr and Mrs Guan Vi

fAIR B A 4E /L Mr and Mrs Robert YC Ho
MEMALERXA Mr and Mrs William and Lavina Lim
IR - Byl — 4L Madame Francoise
Marquet-Zao

BF - #7181 Dr Uli Sigg and Mrs Rita Sigg
BERE L R ER—BRSE4E Ms Cissy Pui-Lai Pao and
Mr Shinichiro Watari

EE LT Mrs Sin-May Roy Zao

UREMERRBEEA

and those who wish to remain anonymous

M+EIEREA

M+ Founding Benefactors

EEMI1$1 > SBS> JP Dr Adrian Cheng Chi-kong, SBS, JP
Ms Mimi Brown and Mr Alp Ercil

Sir Antony and Lady Vicken Gormley

52 SL4E Mr Hon Chi-fun

ZFEE{LSSE Mr Stephen Charles Li

Fz8I %2z £ Ms Wendy Lee

BIF RS EE Mr Liu Heung-Shing

BIRERLE » KEEHIZNE > GBS » JP The Honourable
Victor Lo Chung-wing, GBM, GBS, JP

ZERA#IR > SBS Professor Kai-Yin Lo, SBS

Mr Francis M. Naumann and Ms Marie T. Keller
BEKILHEEE > SBS > JP Mr Daryl Ng Win-kong, SBS, JP
BEZE R+ Ms Doreen Pao

SEEIF L Ms Shim Kyung-ja

Mr Arif Suherman

FRFAIESE4E Mr Honus Tandijono

F R4 Ms Wang Bing

X—LlIA (ZEJ#E) anothermountainman (Stanley Wong)

M HMERAIREEA

and those who wish to remain anonymous

M+ EEA

M+ Benefactors

RIEREENRERESSE Mr Budi Tek and Yuz
Foundation
Daniel Xu & Flora Huang Foundation

M+ 3EfifE S E 2024-2026
M+ Council for New Art 2024-2026

F &4 (£E) Mr Wang Bing (Chairman)
B Mr Jixiang Cao

4%+ Ms Yan Du

Ms Eileen Hao

%524 £ Ms Charmaine Ho

B - &5 @1 Dr Uli Sigg

B S Mr David Tuong Sing Su
FERGHS A Mr Patrick Sun

EBPESE Mr Justin Wai

#1721 Ms Mia Xu

UREMEREES

and those who wish to remain anonymous

M+ REBEMERES E 2024-2026
M+ International Council for Visual Art
2024-2026

B BB L+ (EFE) Mrs Cindy Chua-Tay
(Chairperson)

ZE LS Mr Shane Akeroyd

Mr Jean-Marc Bottazzi
ERFALSTE Mr Jonathan Cheung
FE L L Mrs Ada Wang Cheng
Ms Andrea Dina Fessler

ZE 5L+ Ms Tracy Zhuofei Li
Ms Elia Mourtzanou

EEREE 42+ Ms Jenny Yeh
BFERA%E Mr Boris Yeung

Mr Hossein Zaimi

M+t RIEEEZEEE 2025-2027
M+ Council For Design And Architecture
2025-2027

BR4EEASE4E () Mr Edmund Cheng (Chairman)
BBFE%Z 1 Ms Mimi Brown

Ms Yama Chan

A1 B RS 4E Mr Christopher K. Ho
FIFEHI L+ Ms Wendy Lee

2 ERBAAE Mr Bryant Lu

Ms Hiroko Nishikawa

Mr Stefan Rihs

Mr Oliver Spiesshofer
F4BIESLE > JP Mr Rex Wong, JP
WAB X4 AE Mr Banjo Yamauchi
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M+ HEEEEIA

M+ Champions

ZBIE Ay-O

Mr Jean-Marc Bottazzi

Bk RIS Mr and Mrs Vincent Chan
BRRESASEE Mr Stephen Cheng

REMSE Mr Julian Cheng

FEA L L Mrs Ada Wang Cheng

BB HE Mr Lawrence Chu

davidclovers

Mr Chris Gradel & Mrs Mimi Gradel

& EIH L L Mrs Irene Ho

BEPfEERSEE > MH Antonio Cho Shing Kwong, MH
IR ELE Mr Alan Lau Ka-ming

SEEIMBSE4E Mr Neil Shen Nan-peng

BE#%REB AEHFT Pei Cobb Freed & Partners
BIBPRSLE Mr Justin Wai

EZRB L Dr Wai Chau Yip

1855834 L Mrs Christine Ip Yeung See-ming
Ms Ann Tranqui

Mr Hossein Zaimi

FR#FY - R - G EEESSRMBRIEEESHE
1i7512 The Solomon R. Guggenheim
Foundation, in connection with the Robert H. N. Ho
Family Foundation Chinese Art Initiative

FART &3 FART Foundation

DNP X{E#&ELE4E DNP Foundation for Cultural
Promotion

BEAZE£ME PST Group

MR EMEREREEEA

and those who wish to remain anonymous

M+{BEEEIA

M+ Advocates

EHE= A/\4H Architects Team 3
Jacques Herzog und Pierre de Meuron Kabinett,
Basel
Mr Barry Friedman and Mr Marc Benda
BEP Akitek
Ms Yama Chan
BR4NER %4 Mr Alan Chan
ERAS 4 Mr Chi Ming Christopher Chan
BRE AR L1 Mrs Michelle Ma Chan
BRER4ESc4E Mr Gaylord Chan
A% 4 £ Ms Josephine Chow S F
Family of Chang Chao-kang
Mr Edwin Hon Kit Cheung
SRFEMSLE Mr Jonathan Cheung
S-S54 Mr Chen Chieh-Jen
Ms Wai Yee Chiu
Family of Wang Dahong
HHELF B 2= S Dr Wayne Hu Charitable
Foundation
#14f4+ Ms Yan Du
Mr Terry Farrell
Ms Carol Greene
{2818 4E Mr Ni Haifeng
Mr Thilo Heinzmnann
1EEYkEE#ZEEE Henderson Land Group
S=H% 4 Mr Anthony Ng Heung-Hung
REIZESYE Mr Chu Hing-wah
{54+ Ms Charmaine Ho
P — X A Michael and Marcia Hui
Mr Ze Jia
FRUEAT 21 Ms Chen Jihong
Mr Jitish Kallat
Mr Luis Kho
fSMES% Tobias Klein
ZEFE LT Ms Yuk Nin Catherine Kwai
ERsXF5% L > JP Ms Winnie Chiu Wing-Kwan, JP
PIEEE 4 Mr Dennis Lau
HEBYE Mr Kenneth Lai
Mr Benny Lam
Michel and Tamara Lamuniére
Ms Annie Kim Hung Lee
FsREHHE L L > JP Mrs Nancy Chang Lee, JP
Z=EHAF A Mr John C Lee
2 EFES S Mr Nelson Leong
ZEEEISE Mr Hermes Li
FBES A Mr Hao Liang
£ DB E Mr Yu Lik-Wai
ZREHE S »SBS 2 JP Mr Vincent W S Lo, SBS, JP
S EIBY A Mr Bryant Lu
Lunuganga Trust

Ms Ohashi Motoko
Mr Han Nefkens
Mr Gabriel Orozco
B E 1 Angela Y. Pang Z =+ Dr Seng Kuan and Ms
Angela Y. Pang
F bR Mr Peng Pei-Cheng
HEkbkFE4E Mr Huang Yong Ping
BBEEREBE LT Mr Yang Bin and Ms Yan Qing
8254 Mr Liang Quan
Thomas Bayrle, Tim Neuger, and Burkhard
Riemschneider
Mr Remo Riva
B EEEMEFEFIA R A B Rocco Design Architects
Associates Ltd.
Dr Eric Schuldenfrei
Mrs Penelope Seidler
Family of Lui Shou Kwan
Stichting Het Nieuwe Instituut
REBIEEERETEFFN Studio Zhu-Pei
¥rEESE Sun Hung Kai Properties
HERHSAE A Mr Patrick Sun
BRIAIRSE Mr Ed Tang
ERE BB L+ Mrs Cindy Chua-Tay
F B4 L T Ms Yuki Terase
AL Mr Zhou Tiehai
EEHREERERBEL L MrKenneth and Mrs Lilia
Tongson
SRAB{ZS4E Mr Chang Tsong-Zung
UNStudio
H&EEF Urban Renewal Authority
EHEE Urbanus
Axel and May Vervoordt
f&F3554 Mr Danh Vo
HZEH LT Ms Chiu Wai-Yee
Mrs Rossana Wang Gaw
FHEEL L Ms Chiu-Hwa Wang
EXEHIR > JP Prof. Raymond FUNG Wing-kee, JP
Anne & John Witt
ZEMS L Mr Leung Chi Wo
BEKFEE Mr Michael Wolf
Mr Adam Snow Frampton
Mr Kellogg Wong
Ms Connie Wong
Yayasan Peta Bencana
Mr Wellington Yee and Mrs Virginia Sun Yee
Ms Marisa Yiu
B FEE4E Mr John Young
Ms Yvette Yung
H< B AL Mr William Zhao

UREMEREBEEBA

and those who wish to remain anonymous
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M+$ERRA

M+ Contributors

BAESAE Mr Jun Aoki

Blue Pool Capital

X7 - WY\ SE Mr Vincent Broguaire

Cai Foundation

FRES B4 » KEHIZE > GBS » JP The Honourable
Bernard Charnwut Chan, GBM, GBS, JP

SEEEIMEREAATAPR/AS) Chung Wah Nan Architects Limited

#E$R1T East West Bank

2/)\EEHE Mr Lau Siu Hong Freeman
EFEUEAE Mr Arthur Hacker

S K Hauser & Wirth

12854 Mr Young Hay

fAIE#ES4E Mr Norman Ho

A& 44 Mr Fan Ho

ERFEHE #F Mr Kwok Mang-ho / Frog King
FEEL RS Mr Luke Ji

28500 EBBRAE Kai Kee Fun Den Co. Ltd.
ZERFHE Mr Lee Ka-sing

Mr Boris Vervoordt and Ms Jaffa Lam
EEIEER Law Fu Kee Noodle Shop Limited
Mung Tsui and Henrietta Lee

Mr Xing Liu

MAD Architects

Ms Elia Mourtzanou

Mr Erkka Nissinen

FZ5%4E Mr Wang Peng

Mr Gaetano Pesce

PHUNK

Red Dog Studios

ES=EBEEEE Regal Hotels International
Ms Helen Rigby

ZREZEE Sammy's Kitchen

Ms Dina Shin

Simon Suen Foundation

ZEMR Bt Sony Enterprise Co., Ltd.
Z/AZE Sumet Jumsai

KXHEE Swire Group

TSR AZ Tokyo Zokei University
MARENRIA X &4t Toppan Printing Co., Ltd
+ A&5t Turenscape

TR EAE Mr Eason Tsang Ka Wai

Mr Gordon Walters

F =44 Mr wang Bing

Mr Timon Wehrli

H3L7 White Cube

WOHA

B %4 Mr Kacey Wong

Mr Michael Young

RIRBS A Mr Zhang Xu Zhan

S4EEE David Zwirner

MR HME R IREAA
and those who wish to remain anonymous

M+ BIISEBIA

M+ Founding Patrons

FAIOAK Mrs Claudia Albertini

Mr Max Burger

1#3R4E & £ Mrs Monique Burger
Mrs Elizabeth Chan

FREBASEAE Mr Chi Ming Christopher Chan
FR¥#A &2 %t Mrs Barbara Chan
F3REAEE &L > JP Mrs Nancy Chang Lee, JP
Mrs Reina Chau

BB SASEE Mr Stephen Cheng
IR{EE L1 Ms Julia Cheung

Ms Sasha Cheung

Mr Tat Jung Daniel Chiu

B S4E Mr Sai Yiu Evan Chow
BR& 4+ Ms Jacqueline Chow
Ms Nicola Chu

HEFE L L Ms Christine Chuang
#8EF1E 1 Dr Roy Chung

Mr Lewis Chung

Mrs Katie de Tilly Blaru

Mrs Candice Ersoy

Mr Kurt Ersoy

Mr Ming Xia Fu

Mr Jacobo Fernando Garcia Gil
REHAK Mrs Mimi Gradel

Mr Chris Gradel

Mrs Judith Green

Mr Carl Friedrich Marino Gumpert
NS4S Mr Fan He

Ms Esther Maria Heer-Zacek

Mr James Hildebrandt

Mrs Stacey Hildebrandt

A BUESE4E Mr Christopher K. Ho
i B &+ Ms Suzy Ho
{AIRAEE & £ Ms Ming Yee Ho
BT Ms Claire Hsu

#H%E 75181 Dr Fred Zuliu Hu
479181 Dr Simon Sik On Ip

Mr Hans Michael Jebsen

Mrs Desirée Jebsen

£RB %1 Ms Catriona Chensi Jin
Ms Mariko Kawashima

Ms Lorraine Kiang

£ B354+ Ms Daphne King

FLS A > GBS » JP Mr Lin Cheng, Leo Kung, GBS, JP
ERFIEL L Ms Gloria Kuo

EEFE LT Ms Yuk Nin Catherine Kwai
Ms Margaret Kwok

ZEIZE L Dr Bill Kwok
ZREXRFEAK Mrs Wendy Kwok
BB £ Ms Elaine Kwok
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MEFkL L Ms Victoria Lam
ZHEE A E Mr John C Lee
ZEZELZ T Ms Henrietta Lee
Y Mr Kevin Lee
ZEEHLE Mr Winston Leong
ZEHL T Ms Joan Leung

Mr Alain Li

Mrs Sharon Li

FFEEL T Ms Levina L

2Z55% 42+ Ms Li Anna Liu

BRI 554 Mr Kingsley Liu

2I424T 4+ Ms Joyce Liu
Y4 > SBS 2 JP Mr Vincent W S Lo, SBS, JP
EXESHE Mr Roger Lui
&K%+ Mrs Michelle Ma Chan
Mr Edouard Malingue

Mrs Geraldine Elaine Marden

F e £ Ms Michelle Ong

ELZ WL L Ms Suhanya Raffel

Mr Helmut Rebstock

Mr Fabio Rossi

Mr Colin Shaftesley

JEKE L1 Mrs Marissa Fung Shaw
Mr Michael Snelling

BRE/12%#% > BBS > JP Prof Douglas So Cheung-tak,
BBS, JP

Mrs Lisa Tang

BREFEHEAK Mrs Sylvia Tang
FHAL LT Ms Yuki Terase
HFES A Mr Mung Tsui

FHEFEL L Ms Sylvia Wang
FIEELE Mr Zhengxi Wang
Fs£% L Ms Helen Wang
FEHEESE Mr Arthur Minshiang Wang
BT L Ms Chinyan Wong

Dr Allan Warburg

Mrs Mei Warburg

Ms Hang Nei Grace Wong
SXEBS4E Mr Douglas Wu

2P %L Ms Pofang Wu

Ms Lingnan Xu

& A% L Ms Catherine Yen
ZFi5iE L £+ Ms Peggy Yeoh Lee
BEEE L+ Ms Laura Zhou
BiEREL L Ms Guili Zhou

Mr Hugh Zimmern

MR HEMERRIAEEIA

and those who wish to remain anonymous

M+ EBIA

M+ Patrons

Mr Keita Arisawa

Ms Eiko Arisawa

Ms Youjung Byon

#4805 4 1+ Ms Gabriella Jinyang Cai Scinto
EIZ S Mr Benjamin Cha
EOMEZ L Ms Bonnie Chan
BRES B S » KEFHIEE > GBS » JP The Honourable
Bernard Charnwut Chan, GBM, GBS, JP
Ms Ann Chan

BRIEEE L% 1 Ms Eva Yun Wah Chan
Mr Dave Chapman

Ms Yuyu Chen

Mrs Yuk Lynn Chen Woo

Ms Janet Chi-Lan Cheng

Ms Amanda Cheung

Ms Debbie Cheung

RZEBNB L Dr Alice Cheung

Ms Changhuizi Chi

15244 Mr Brian Chinfen

Mr Kwok Fai Chow

Ms Eugenia Chow

/8% 4+ Ms Meage Choy

Mr Anthony Choy

Mrs Mira Christanto

Mr Pascal de Sarthe

Mrs Sylvie de Sarthe

Mr Winfried Engelbrecht-Bresges
Mr Simon Evans

S4EZELE Mr Bryan Gaw

Mr Bart Gombert

Mr Alan G Hassenfeld

Mr Benjamin Hung

Bt

Mr Yao Kang

Mr Stephen King

Mrs Diana King

Ms Yan Wah Priscilla Kong

Mr Shunkei Kosho

Mr Bernhard Kotanko

By =54 Mr Andre Kung
EREH L L Ms Katherine Kung
Ms Lauria Kwai

Mr Francis Kwok

B 181 Prof Elizabeth LaCouture
Ms Irene Lam

ZEIF/N%4E Mr Bosco Law

Ms Wing Yee Wendy Law

Ms Eunei Lee

Mr Ronald Lee

Ms Su Hwei Lee

Mr Sjoerd Leenart
Mrs Annemarie Leenart - Van Seggelen
Ms Nora Leung
ZF—¥L L Ms Yiping Li
ZEZEL L Ms Jenny Li
Ms Kristine Li
Ms Julia Liu
Prof Xiaonan Liu
7Z&FEB L+ Ms Cecilia Lo
BEMS %+ Ms Lauren Long
Ms Banjo Luo
Ms Jennifer Mak
Ms Elia Mourtzanou
EEBE X1t Ms Wendy Nam
Mr Justin Ng
Rk &4 Mr Ng Wing-On, Stephen
&4E¥ 41 Ms Sharon Jieling Ou
Dr Joseph Pang
Dr Jason Petrulis
Mr Martin Rogers
Mr Ting Kwong Sham
Ms Man Shek
BRsk &L £ Ms Harkima W Y Shiu
EMIEF 44 Mr Dylan Shuai
Mrs Marilyn Simon
Mr Tim Steinert
Mr Elrono Stinnett
##2F 2% Mrs Chloe Chen Storie
Mr Broderick Richard Towers Storie
Mr Tracey Stoute
% ERA8 1 Dr Stephen Suen
BEES L Mr Eliott Suen
Ms Jiaxin Sun
FRES SCHE4E Mr Stephen Tan
Mr Andy Tao
Mr Leonard Tso
EEHeSSE Mr Justin Wai
Ms Yvonne Wang
BEE%%E Mr Matt Weimar
Mrs Anne Catherine Witt
Mrs Patti Wong
BIRFHE Mr Vincent Wu
Ms Wendy Xu
E&EBREIZ Prof Eric Yim
Ms Yvette Yung
FRERE
Ms Lixia Zhang

MR HEMEREEA

and those who wish to remain anonymous
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M+ FEEBIA

M+ Young Patrons

Ms Junjun Cai

Ms Vaevae Chan

Mr Shaun Desiderio
Ms Xue Han
EEIF L L Ms Yungi Huang
Mr Young Jeong

Ms Quintina Jiang

Dr Rachel Lancey Lai
Mr Uen Lam Lee

Ms YeaJung Park

Ms Dina Shin

Ms Peggy Tse

Mr Wing Choi Tseung
Ms Yvonne Wang

Ms Yihong Xie

Mr Haomiao Zhai

UREMERBEEMA

and those who wish to remain anonymous

M+ B+ R BB &

M+ Partners and Sponsors

1010

Aesop

&3FEH AIA Hong Kong

EEBFEME Art Basel

£E$R1T Bank of America

T IEZERESE Bloomberg Philanthropies
5B B ERER1T BNP Paribas

%z Cathay

FRisIEM C C Land

CHANEL

Z3# A Chubb Life

Citadel

FE&TE The Cloud Collection

£ E$R1T DBS Bank

EHEES S De Ying Foundation

Debbie Lo Creativity Foundation

S5 85T KfE Design Trust

SEBFH B E4i5E French May Arts Festival
EARABEEERZESTES The Hong Kong Jockey
Club Charities Trust

JEZ HSBC

K8 5% Julius Baer

ZEHEHES Lo Kwee Seong Foundation
B2 {EE1E Maison Perrier-Jouét Champagne

ERRITHREBMN R RIRERET 'XE2

T E$ 1 Mega Arts and Cultural Events Fund
under the Culture, Sports and Tourism Bureau
of the Hong Kong Special Administrative Region
Government

EEFRF3F) Morgan Stanley

REBRIEERAQT Peak Reinsurance Company
Limited

EHBE T EHIEHENE The Ritz-Carlton, Hong Kong
B K EEBE S The Robert H. N. Ho Family
Foundation Hong Kong

R - BHMAEESE Robert Rauschenberg
Foundation

EHBIREAE Rosewood Hong Kong

s/ash powered by CMHK

Saicho Sparkling Tea

Sanlorenzo Asia-Pacific

LBEEEHAEESE Shanghai Tang Junyuan
Education Foundation

AFEHNEE Tai Ping Carpets

ImsREEE UBS

H I E Van Cleef & Arpels

MR EMEREH BB

and those who wish to remain anonymous
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M Plus Museum Limited EE B ERE
Board of M Plus Museum Limited Membership List

*E REfERAS A - BBS » JP
Chairman Mr Paulo PONG Kin-yee, BBS, JP
BIERE BIRARE

Vice Chairman

Mr Alan LAU Ka-ming

53=1 BRELESRAE > SC AEsSE
Members Mr Abraham CHAN Lok-shung, SC Mr Neil SHEN Nan-peng
BEAIRL B - Hrtgt
Ms Catherine YEN Dr Uli SIGG
LISy g o BiEakt
Mrs Cindy CHUA-TAY Mr John WITT
BisALL =GR
Mrs Christine IP YEUNG See-ming Mrs Patti WONG
FsEII L+ Fiamizt
Ms Wendy LEE Mrs Peggy YEOH LEE
BFERFLZL
Ms Li Anna LIU
BEERT
Ms Kyra Li Ai MILLER
BRME BIENEL L > GBS

Ex-officio Members

Mrs Betty FUNG CHING Suk-yee, GBS

EEHut
Ms Suhanya RAFFEL

BIERE
Retired Members

BRIEERE
Retired Chairman

FRES B4 » KEFIBE > GBS > JP

The Honourable Bernard Charnwut CHAN, GBM, GBS, JP

Nick Adamus %4
Mr Nick ADAMUS

BRHERT
Miss Dee POON Chu-ying
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BHEZEENERE

Acquisitions Committee Membership List

*E FMzEtl %+
Chairman Ms Wendy LEE
BIEE BIRBARE
Vice Chairman Mr Alan LAU Ka-ming
545} HEBEZL
Members Mrs Cindy CHUA-TAY
BiSEREL L
Mrs Christine IP YEUNG See-ming
BH - gt
Dr Uli SIGG
MRS EAEEL

Co-opted Members

Dr KOON Yee-wan

SOREHR
Professor Eva MAN Kit-wah



178 M+EB RIS EEERERE 179 M+ American Friends Foundation EERHRE %R E

M+ Business and Finance Committee Membership List M+ American Friends Foundation Board Membership List
*fE 2IRBAKLE *E SERKE
Chairman Mr Alan LAU Ka-ming Chairman Mr Dominic NG
[p4=] BEERt BIEE Maureen Kim#% =+
Members Ms Kyra Li Ai Miller Vice Chairman Ms Maureen KIM
Biafkt 23=1 BAESSE
Mr John WITT Members Mr John S. WADSWORTH Jr
=] SERE L Mohit Assomull 554
Co-opted Members Mr David COGMAN Mr Mohit ASSOMULL
SEER%+t BBSJP Patricia Peiz
Ms Teresa KO, BBS, JP Ms Patricia PEI
ERME HEREZ L > GBS BT
Ex-officio Members Mrs Betty FUNG CHING Suk-yee, GBS Ms Michelle SHAN-JESCHELNIG
EZ@Lt Masako Shinn%+
Ms Suhanya RAFFEL Ms Masako SHINN
EIGEERE BEARL EAKE BERERASCE - BBS » JP
Non-voting Member Ms Catherine YEN Ex-officio Members Mr Paulo PONG Kin-yee, BBS, JP
BIERE Nick Adamuse4 BREREL L 0 GBS
Retired Member Mr Nick ADAMUS Mrs Betty FUNG CHING Suk-yee, GBS
W& (BRKE) ETHRT
Secretary (Ex-officio Member) Ms Suhanya RAFFEL

M Plus Collections Limited EERHE%E
Board of M Plus Collections Limited Membership List

*E BRE/B%I% » BBS 0 JP
Chairman Professor Douglas SO Cheung-tak, BBS, JP
BlEE Davide Erroft4E
Vice Chairman Mr Davide ERRO
53=1 WtaR L
Members Ms Elaine C KWOK
BEERT

Ms Salome SEE Sau-mei

EERZT
Ms Eve TAM Mei-yee

Frank Vigneron##%
Professor Frank VIGNERON
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The M+ Team
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